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Subject Area: ELA
Grade Level: 11th-12th
Unit Title: The Romantics
Lesson Title: Wordsworth’s Quote “A spontaneous overflow of powerful feelings”
Overview Students will be able to use the literary techniques of connotation and denotation to fill out a Graphic Organizer of Wordsworth’s famous quote, “a spontaneous overflow of powerful feelings.” Students will also present their findings to the class in groups. Students will then collaborate on a class discussion/debate on whether or not the agree or disagree with the characteristics of Romanticism, depending on the variance, Students will create their own as a class.
Connection to the Curriculum Debate/Political Science, Psychology/Personality Development
Connection to Standards  Common Core Presentation of Knowledge and Ideas

4. Present information, findings, and supporting evidence such that listeners can follow the line of reasoning and the organization, development, and style are appropriate to task, purpose, and audience.

5. Make strategic use of digital media and visual displays of data to express information and enhance understanding of presentations.

6. Adapt speech to a variety of contexts and communicative tasks, demonstrating command of formal English when indicated or appropriate.
Time 50m

Materials/Equipment Required: Characteristics of a Romantic handout, Wordsworth WordWeb handout, Ode to a Nightingale handout, Expo Board, Expo Markers, Expo Eraser, Pen/Pencils, Lined Paper, Internet Access for the Mirriam-Webster Online, Wordsworth Teacher Copy
Objectives Students will be able to define connotation and denotation. Students will be able to use a GO to describe Wordsworth’s quote. Students will be able to extend their knowledge of connotation and denotion and GO use to other Romantic poems. Students will be able to agree as a class on the Characteristics of Romanticism.
Suggested Procedure Opening (5m), Development (15m), Closing (10m), Students Assessment (10m), Extending the Lesson (10m)
Opening Write the phrase "the spontaneous overflow of powerful feelings" on the board. Introduce the concept by explaining that it is from an introduction William Wordsworth wrote for a book of poems titled Lyrical Ballads. Explain that the book, published in 1802, contains poems written by Wordsworth and Samuel Coleridge, and is considered by many to be the beginning of the Romantic Movement in literature. 

Development Pass out the Wordsworth Quote Word Web handout to students. Use the handout to lead a discussion of how Wordsworth's statement corresponds with the characteristics of Romanticism. Students can refer to the Characteristics of Romanticism handout, if necessary. Review connotation and denotation using the handout before students complete this activity. First have students identify the denotative meanings for the words "spontaneous," "overflow," "powerful," and "feelings." Have students refer to classroom or online references such as Merriam-Webster Online as needed.

Have students record their responses on the Wordsworth Quote Word Web handout. Use the notes on the Wordsworth Quote Word Web Teacher Copy to guide students' responses. 

1. Then ask students to suggest some possible connotative meanings for the words on the Wordsworth Quote Word Web. Encourage students to consider both positive and negative connotations of the words. For example, a "spontaneous" person can be seen as both exciting and interesting, as well as disorganized. Make a list of students' responses. 

2. Then ask students to consider both the denotative and connotative meanings and describe how all of these words connect to one or more of the characteristics of Romanticism. 

Closing As a class, share each student’s individual quotes to create a Class Word Web that will be posted on the wall for the duration of the Semester.
Student Assessment As a class, go over the definitions of connotation and denotation. Also discuss Romantic characteristics and have a class discussion of why students agree or disagree with the handout of characteristics. Are there any characteristics students might want to add or remove to the list? If there is a lot of difference between the handout and the student’s ideas, write a class characteristics on the board for the students’ notes. 

Strategies to Differentiate Instruction Gifted/Talented Students will pair up with ELL/SPED learners to do the WordWeb together, collaborate, and compare results.
Extending the Lesson Using the Connotation and Denotation and the Characteristics of Romanticism Handout, create a WordWeb using another Romantic Poem, e.g., Keats Ode to a Nightingale
Additional Resources The Complete Poetical Works of Williams Wordsworth http://www.bartleby.com/145/, Mirriam-Webster Online http://www.merriam-webster.com/
Connotation and Denotation Handout

Connotations and Denotations

The relationship between words and meanings is extremely complicated, and belongs to the field of semantics. For now, though, what you need to know is that words do not have single, simple meanings. Traditionally, grammarians have referred to the meanings of words in two parts:

denotation
a literal meaning of the word

connotation
an association (emotional or otherwise) which the word evokes

For example, both "woman" and "chick" have the denotation "adult female" in North American society, but "chick" has somewhat negative connotations, while "woman" is neutral.

For another example of connotations, consider the following:

negative
There are over 2,000 vagrants in the city.

neutral
There are over 2,000 people with no fixed address in the city.

positive
There are over 2,000 homeless in the city.
All three of these expressions refer to exactly the same people, but they will invoke different associations in the reader's mind: a "vagrant" is a public nuisance while a "homeless" person is a worthy object of pity and charity. Presumably, someone writing an editorial in support of a new shelter would use the positive form, while someone writing an editorial in support of anti-loitering laws would use the negative form.

In this case, the dry legal expression "with no fixed address" quite deliberately avoids most of the positive or negative associations of the other two terms -- a legal specialist will try to avoid connotative language altogether when writing legislation, often resorting to archaic Latin or French terms which are not a part of ordinary spoken English, and thus, relatively free of strong emotional associations.

Many of the most obvious changes in the English language over the past few decades have had to do with the connotations of words which refer to groups of people. Since the 1950's, words like "Negro" and "crippled" have acquired strong negative connotations, and have been replaced either by words with neutral connotations (ie "black," "handicapped") or by words with deliberately positive connotations (ie "African-Canadian," "differently-abled").
Written by David Megginson
Characteristics of Romanticism Handout

Characteristics of Romanticism

Interest in the common man and childhood 

Romantics believed in the natural goodness of humans which is hindered by the urban life of civilization. They believed that the savage is noble, childhood is good and the emotions inspired by both beliefs causes the heart to soar.
Strong senses, emotions, and feelings

Romantics believed that knowledge is gained through intuition rather than deduction. This is best summed up by Wordsworth who stated that “all good poetry is the spontaneous overflow of powerful feelings.”

Awe of nature Romantics stressed the awe of nature in art and language and the experience of sublimity through a connection with nature. Romantics rejected the rationalization of nature by the previous thinkers of the Enlightenment period.

Celebration of the individual

Romantics often elevated the achievements of the misunderstood, heroic individual outcast.

Importanceof imagination

Romantics legitimized the individual imagination as a critical authority.

Ode to a Nightingale by John Keats

My heart aches, and a drowsy numbness pains 
My sense, as though of hemlock I had drunk, 
Or emptied some dull opiate to the drains 
One minute past, and Lethe-wards had sunk: 
'Tis not through envy of thy happy lot, 
But being too happy in thine happiness, - 
That thou, light-winged Dryad of the trees, 
In some melodious plot 
Of beechen green and shadows numberless, 
Singest of summer in full-throated ease. 

O, for a draught of vintage! that hath been 
Cool'd a long age in the deep-delved earth, 
Tasting of Flora and the country green, 
Dance, and Provençal song, and sunburnt mirth! 
O for a beaker full of the warm South, 
Full of the true, the blushful Hippocrene, 
With beaded bubbles winking at the brim, 
And purple-stained mouth; 
That I might drink, and leave the world unseen, 
And with thee fade away into the forest dim: 

Fade far away, dissolve, and quite forget 
What thou among the leaves hast never known, 
The weariness, the fever, and the fret 
Here, where men sit and hear each other groan; 
Where palsy shakes a few, sad, last gray hairs, 
Where youth grows pale, and spectre-thin, and dies; 
Where but to think is to be full of sorrow 
And leaden-eyed despairs, 
Where Beauty cannot keep her lustrous eyes, 
Or new Love pine at them beyond to-morrow. 

Away! away! for I will fly to thee, 
Not charioted by Bacchus and his pards, 
But on the viewless wings of Poesy, 
Though the dull brain perplexes and retards: 
Already with thee! tender is the night, 
And haply the Queen-Moon is on her throne, 
Cluster'd around by all her starry Fays; 
But here there is no light, 
Save what from heaven is with the breezes blown 
Through verdurous glooms and winding mossy ways. 

I cannot see what flowers are at my feet, 
Nor what soft incense hangs upon the boughs, 
But, in embalmed darkness, guess each sweet 
Wherewith the seasonable month endows 
The grass, the thicket, and the fruit-tree wild; 
White hawthorn, and the pastoral eglantine; 
Fast fading violets cover'd up in leaves; 
And mid-May's eldest child, 
The coming musk-rose, full of dewy wine, 
The murmurous haunt of flies on summer eves. 

Darkling I listen; and, for many a time 
I have been half in love with easeful Death, 
Call'd him soft names in many a mused rhyme, 
To take into the air my quiet breath; 
Now more than ever seems it rich to die, 
To cease upon the midnight with no pain, 
While thou art pouring forth thy soul abroad 
In such an ecstasy! 
Still wouldst thou sing, and I have ears in vain - 
To thy high requiem become a sod. 

Thou wast not born for death, immortal Bird! 
No hungry generations tread thee down; 
The voice I hear this passing night was heard 
In ancient days by emperor and clown: 
Perhaps the self-same song that found a path 
Through the sad heart of Ruth, when, sick for home, 
She stood in tears amid the alien corn; 
The same that oft-times hath 
Charm'd magic casements, opening on the foam 
Of perilous seas, in faery lands forlorn. 

Forlorn! the very word is like a bell 
To toll me back from thee to my sole self! 
Adieu! the fancy cannot cheat so well 
As she is fam'd to do, deceiving elf. 
Adieu! adieu! thy plaintive anthem fades 
Past the near meadows, over the still stream, 
Up the hill-side; and now 'tis buried deep 
In the next valley-glades: 
Was it a vision, or a waking dream? 
Fled is that music: - Do I wake or sleep?
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OVERFLOW


1 : to flow over bounds 2 : to fill a


space to capacity and spread


beyond its limits





The Spontaneous Overflow of Powerful Feelings





POWERFUL


1 : having great power, prestige,


or influence 2 : leading to many


or important deductions (a


powerful set of postulates)





SPONTANEOUS


Etymology: Late Latin spontaneus, from


Latin sponte of one’s free will, voluntarily


1 : proceeding from natural feeling or


native tendency without external


constraint 2 : arising from a momentary


impulse





FEELINGS (feeling)


1 a (1) : the one of the basic physical


senses of which the skin contains the chief


end organs and of which the sensations of


touch and temperature are characteristic


4 a : often unreasoned opinion or belief


7 a : the quality of a work of art that


conveys the emotion of the response








